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b.1958

1977-80 BA Modern History, Mansfield College, Oxford University
1996-98 MA Fine Art, Goldsmiths College, University of London
2013 PhD, University of Southampton

Selected Solo Exhibitions (2015~)

2021 1948’ and Other Paintings, Gallery JJ, Seoul
‘Ex Libris', Jesuitenbibliothek, Zurich, Switzerland

2020 ‘Ex Libris’, Bibliothek Sankt Georgen, Frankfurt, Germany, and
Kunst -Station Sankt Peter, Cologne, Germany

2018 ‘Parallel’, Hanmi Gallery, Seoul

'‘Our Utopia’, Youlhwadang Book Museum, Paju Book City, South Korea
2017 ‘Invisible’, Courtauld Institute Library, London
2016 ‘Soyez realistes. Demandez I'impossible’, DomaineM, Cerilly, France
2015 ‘Korean Works, 2010-15, Gallery JJ, Seoul

Simon Morley, Whanki. Une Lumineuse
Traversée(1981), 2023, acrylic on canvas,
73 x 60.5cm

Public Collections: Gyeonggi Museum of Modern Art (Ansan, South Korea), Musee des Beaux Arts (Dijon, France), Akxo Nobel
(Holland), Cityside Development (London), Musée Romain Rolland (Clamecy, France), Tate Gallery Library (London), Victoria and
Albert Museum Library (London), Wordsworth Trust (Grasmere, UK), Sotheby’s Institute of Art (London), Winchester School of
Art Artists’ Book Collection (UK)
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Simon Morley

Through the monochrome picture plane, Simon Morley explores the relationship between word and image and the ‘in-
betweens’ among media and conventions. Originally from the UK, he currently lives in Korea and often works and exhibits in
Paris. His quiet and meditative conceptual works are highly praised in the art scene, and they are being collected by museums

globally and gaining popularity among collectors.

Morley's art begins with a serene and secretive play of text and image and reading and seeing. The first visual effect of his
paintings is monochrome but when the viewers move closer the ambiguity of the text-image relationship arises. They do not
give themselves away easily. We need sufficient time to look. As if the text fragments permeate the picture plane, the blurry
and unclear image slowly evokes the ‘in-between’ time and space by walking a fine line between word and image, reading

and seeing, the past and present, and the East and the West.

The Book Painting series involves the translation of books into paintings, one medium to another, and reveals his interest in
media migration where cultures mix and overlap. Life today is becoming increasingly hectic with rampant technological
development and smooth digital sensibility (for example, real-time streaming services). New things emerge daily. Their visual
presentation and response are fast and deceivingly perfect. Our experience and the processing of information are superficial in
excessive communication and consumption. At this juncture, Morley calls attention to what is suppressed or disappearing in
history, the things that have been replaced by the new: classics, paper books, noir films, and analogue billboards to name a
few. Unlike the clamorous new media, they slow down and narrate through presence and absence, and revealing and

obscuring. His paintings are quiet, rich, and persistent through engaging in slower communication. -Gallery JJ-
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